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Welcome to the 2013 Conference Brochure. We will be at the University of Scran-
ton in Scranton, PA. The school is just off of Interstate 81. Again, we have an out-
standing roster of instructors. With our time frame, we will be able to study our cho-
sen class in depth. 

All classrooms and dorms are air conditioned. The dorms themselves were built in 
2011 so we will have nice places to just relax. 

The University of Scranton has a marvelous dining hall. There should be plenty of 
foods to choose from. For those who have some dietary restrictions, if you let us 
know on your registration form we will certainly try to accommodate you. Again, we 
will be assigned a time for meals so you should not dally in the classrooms or 
dorms. 

The school will furnish a blanket, sheets, pillow case and two towels. However, 
none of these are of a generous size so you might want to bring something of your 
own. The mattresses are covered with a plastic film of some sort. Perhaps a cover 
would be helpful. Also the school does not supply any toiletries, such as bathroom 
cup, tooth paste, soap, etc. 

We will have our Fashion Show on Friday evening. Everyone can be in the show. 
Any item that you can wear, carry or drag will be good. Again, the Show will be 
emceed by David Moran. Perhaps by this time he has finished his "thing" with the 
old sari he was using. All you need to bring is a 3x5 card with a description of your 
entry. We will be limited to one entry only per participant. 

The Open Classroom Night will be on Saturday. This way, we will have more time 
to work on our project so it is nearer completion. This night will be a time for at-
tendees to find someone who might just be what you want for a program with your 
guild. Each instructor has more classes to offer that what you will be seeing on 
Saturday. Bring a notebook with you in case something really interests you. 

I am looking forward to seeing you at the University of Scranton on June 20, 21, 
22, and 23 of 2013. 

 
Mickie Schneider 
President 
MAFA 
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Class Descriptions 
 

All classes are 16 hours 
Participants will indicate 1st, 2nd, and 3rd choices 

 

Class Designations: 
 100–118  Weaving 
 200–203  Spinning 
 300-305 And More 
 RR Round Robin Format 
 

Levels of Experience: 
Novice — Interested, but lacking in basic skills 
Beginner — Some experience with equipment and able to perform basic techniques 
Intermediate — Comfortable with equipment; experienced in a variety of techniques; able to plan, draft, and design work 
Advanced — Very comfortable with equipment, skilled at a wide variety of techniques, willing to experiment 
 

100 - Untying the Mystery of Tied Weaves  
Instructor: Su Butler 
Experience Level: Intermediate to Advanced 
Loom Required: at least eight shafts 

Through lecture and hands 
on weaving experience, stu-
dents will learn and under-
stand the sometimes myste-
rious Tied-Unit weave sys-
tems. Students will weave 
large samples on their own 
looms, all of which will be cut 
and shared with the rest of 

the class, developing a working notebook of differ-
ent Tied-Unit weave systems. The goal is to under-
stand how Tied-Unit weaves work, and how they 
can be used to the advantage of handweavers.  

Students must understand profile drafting, 
have a strong foundation in single warp weave sys-
tems (tabby, twills, etc.), and fully understand the 
components of standard drafting. This class is NOT 
for beginners!  

The more shafts the more design possibilities. 
All looms must be fully functional and equipment 
must be familiar to students. Students will dress 
looms to teacher specifications prior to opening of 
the workshop. No class time will be devoted to pre-
paring looms. Looms will need a lot of heddles on 
first four shafts (about 50 per shaft)  

101 - Introduction to Rug Weaving  
Instructor: Jason Collingwood 
Experience Level: Beginner to Intermediate 
Materials Fee: $3 
Loom Required: four harness loom; table looms 
okay. 

An ideal course for those 
wishing to try out rug weav-
ing for the first time, though 
with enough ‘tricks’ to also 
suit the more experienced 
weaver. Students will learn 
how to make a strong ser-

viceable rug (plain weave being an excellent struc-
ture for rugs), initially weaving stripes and spots 
using two colors, and learning how to overcome the 
selvage problems inherent in each different design. 
Clasped wefts, crossed wefts and compensated 
inlay will be covered. All these new techniques will 
give the weaver more freedom with design.  
 
102 - Unlocking the Magic of Blended Drafts  
Instructor: Barbara Diefenderfer 
Experience Level: Intermediate to Advanced 
Materials Fee: $8 
Loom Required: at least eight shafts 

Weave two or more weave 
structures on eight or 
more shafts with one 
threading! This can be 
done by blending the 
drafts which allows you to 
weave either of the origi-
nal weave structures or a 

combination of the structures. Just think, you can 

For people allergic to wool,  

one's heart can only bleed. 

— Elizabeth Zimmerman 
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weave a series of items and each will be totally dif-
ferent from all the others. This sounds like magic 
and it works for real. You only need to follow the 
few rules. This workshop will teach you the rules 
and allow you to select and weave the structures of 
your choice. You will do the weaving on your own 
eight-shaft loom which can be either a table or floor 
loom. A laptop with a weaving design program will 
be helpful but not necessary. Students should 
come with a warp on the loom’s back beam ready 
to thread after you design your own threading and 
treadling and try it on the computer.  
 
103 - Spice Up Your Weaving Recipe  
Instructor: Karen Donde 
Experience Level: Intermediate 
Materials Fee: $15 
Loom Required: four- or eight-shaft loom 

Learn to work through 
decisions about fiber, 
yarn size, sett, color and 
structure in an organized 
manner to design hand-
woven textiles for the de-
sired purpose. Practice 
estimating yarn needs, 
better understand pattern 

drafting and get an introduction to basic computer 
drafting. This will be very interactive with partici-
pants helping each other think through design op-
tions. Each participant will warp and weave sam-
ples of their own design, and leave with a plan for a 
final project or more sampling at home.  

Students must bring undressed loom, plus fa-
vorite warping and weaving tools. A laptop comput-
er with weaving software is helpful, but not re-
quired.  
 
104 - Masters of Overshot  
Instructor: Laurie Duxbury 
Experience Level: Advanced beginner, intermedi-
ate 
Loom Required: four shaft loom with a 12 inch 
weaving width, 

Connect with the past and 
design for the future using 
this versatile structure. 
Using one warp, students 
will begin with traditional 
pattern treadling and ad-
vance to more varied 

structures, including honeycomb and bound weave. 
Learn how to keep track of pattern treadling without 
a draft, how to use color to create depth, and how 
to adapt overshot designs for your own use.  

This class is for anyone who can warp and 
weave independently. Students should be able to 
read a draft. Looms should be warped before class 
to teacher specifications prior to opening of the 
workshop.  

 
105 - Novice Weaving:  
This is a Loom; This is a Shuttle  
Instructor: Karel Henneberger 
Experience Level: Novice 
Materials Fee: $25 
Loom Required: four harness table loom or porta-
ble floor loom 

This is a basic learn-to-
weave class. Learn to 
weave from the ground up 
— Students will learn to 
wind a warp, dress a sim-
ple four harness loom and 
practice weaving.  

Students should bring two or more shuttles. 
(Boat shuttles with bobbins are preferred).  
 
106 - Understanding Supplementary Warp  
Instructor: Barbara Herbster 
Experience Level: Adventurous beginners on up 
No Materials Fee 
Loom Required: four- or eight-shaft loom equipped 
with 12, 15 or 16 dent reed (15 is preferred) 

Have you ever wished you 
could achieve multi-
colored motifs using a sin-
gle shuttle? Explore the 
“Rules for Supplementary 
Warp According to Barba-
ra”. How does a busy per-

son weave 25 scarves in the same month while you 
struggle to accomplish just one? After experiencing 
a simple loom modification, you to will be able to 
quickly dress your loom. In this workshop you will 
weave a beautiful 60” scarf on a pre-wound chenille 
or bamboo warp and learn finishing techniques ap-
propriate to your special handwovens. You will take 
home the knowledge and confidence to design 
more projects using the supplementary warp tech-
nique. Class will cover designing of supplementary 
warp and demonstrate special warping technique.  

 

Some people weave burlap into the  
fabric of our lives, and some weave gold thread.  

Both contribute to make the whole  

picture beautiful and unique. 

— anonymous 
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107 - 3 Fabrics, One Warp:  
Weaving with 60/2 Silk  
Instructor: Denise Kovnat 
Experience Level: Intermediate to advanced 
Materials Fee: $50 
Loom Required: at least eight-shaft loom 

This class aims to take the 
fear out of weaving with fine 
silk using a few tricks of the 
trade to achieve excellent 
results. Students will come 
away with samples of three 
distinctly different and use-
ful fabrics: one suitable for 
scarves, with a delicate 
hand and wonderful drape; 
one resembling rag rugs, 

suitable for jackets and coats; and one collapse-
weave fabric with lots of texture and personality. 
Students will also have a primer on the history and 
potential of silk fiber.  

Students must bring ideally a loom pre-
warped beforehand with fiber provided by instruc-
tor, however if student wants to spend class time 
warping they can bring an unwarped loom to class.  
 
108 - Weaving Checks, Plaids and Tartans  
Instructor: Kati Reader Meek 
Experience level: Beginner to advanced 
No Materials Fee 
Loom Required 

Participants bring looms 
warped (except for one 
demo loom) according to 
instructions provided, and 
learn techniques for suc-
cessful weaving with fine 
wool and cotton threads, 
beginning with warping 

with the Trapeze, progressing through ambidex-
trous threading and sleying, weaving with “live 
weight” tension, and fine tuning the equipment and 
the weaver for easy, successful yardage. As time 
allows, mini sessions are included on designing 
tartans, warp building, making a sash rosette, fin-
ishing worsted cloth and dancing the Highland Fling 
for aerobic breaks. Students work on their own 
looms, weaving samples to exchange for a begin-
ning tartan notebook. The emphasis of this work-
shop is the process of weaving with special atten-
tion on healthy body mechanics.  

109 - Double Weave Pleats  
Instructor: Sara Nordling 
Experience Level: Intermediate to Advanced 
Materials Fee: $15 to cover handouts and provi-
sional back beam; if your loom has a second back 
beam, the fee is $3 only 
Loom Required: at least four shafts 

Students will ex-
plore and experi-
ment with the 
basic possibilities 
of double weave 
pleats. Looms will 
be warped with 
two warps of dif-

ferent lengths and tensions using an improvised 
second back beam. Students will learn the basics 
of creating double weave pleats, exploring pleat 
formation and spacing, variation in pleat height, 
pleats on the top of the cloth and pleats on the bot-
tom. Time will also be given for individual student 
exploration and innovation. Different weave struc-
tures will be discussed/tried for use on looms of 
more than four shafts. Assistance will be given to 
those who would like to plan a future project using 
this technique. To see some of the possibilities, see 
Sara’s website at www.saranordling.com.  

Students must feel comfortable reading and 
following a draft and warping their own loom. Table 
looms are OK. A double back beam is ideal but not 
essential.  

 
110 - Designing for Dobby Looms  
Instructor: Pam Pawl 
Experience Level: Intermediate to Advanced 
Materials Fee: $5 
Equipment Required: lap top computer with a 
weave program and a thumb drive 

This class is for anyone 
who is using or going to 
purchase either a mechani-
cal or computerized dobby 
loom. We will cover how 
dobbies differ from stand-
ard tie-up looms, and the 
advantages and disad-
vantages of using a dobby. 
Students will learn how to 

optimize their threading and on design in both peg 
plan and tie-up. Each day we will focus on drafting 
different multi-harness structures that takes ad-

Man did not weave the web of life, he is merely a strand in it.  
Whatever he does to the web, he does to himself.                           —  Chief Seattle 
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vantage of using the dobby. In the afternoon stu-
dents will create their own design based on the 
morning instruction. The lessons will be taught us-
ing a weave program and projector.  
 
111 - Making Good Cloth  
Instructor: Sara Saulson 
Experience Level: Beginner to Intermediate. 
Materials Fee: $20 
Loom Required  

This class provides a con-
centrated look at how to 
create the appropriate cloth 
for its function by under-
standing and using good 
principles of sett, density 
and beat. We will explore 

the relationship of sett to weave structure, fiber 
content, and the function of the cloth. By the end of 
the workshop, you will have a great set of samples 
for future use, as well as a deeper understanding of 
the characteristics of well-conceived cloth. Each 
participant will work at their own loom.  
 
112 - Pushing Point Twills  
Instructor: Mimi Smith 
Experience Level: Intermediate 
Materials Fee: $3 
Loom Required: eight shafts 

Many weavers new to eight-
shaft looms are somewhat 
bewildered with the vast 
choice of tie-ups and pat-
terns. We will explore some 
of the myriad possibilities in 
tie-ups, threading changes, 

and treadling variations that can be implemented to 
create exciting point twill designs. Concepts such 
as repetition, half-drop, squares, and counter-
change will be discussed. Students will weave 
samplers and create a notebook of patterns for fu-
ture projects.  
 
113 - Intentional Weaving (Horoscope Weaving)  
Instructor: Bonnie Tarses 
Experience Level: All 
Materials Fee: $40 
Loom Required: two shafts and up, capable of 

weaving 18” with 360  
heddles 
This workshop is really 
three workshops all in one: 
Color Horoscope Weaving; 
Talking Threads and Wo-
ven Words; Almost Ikat and 

Turned Weft Ikat. Students begin workshop at 
home a month ahead with on-line and snail-mail 
instruction to allow all students to arrive at the 
workshop with a Color Horoscope warped on the 
loom and ready to weave. The horoscope weaving 
is the ultimate color gamp and serves as a back-
drop for a variety of color exercises guaranteed to 
inspire and transform students’ approach to color in 
weaving and warp design. These exercises include 
an introduction to Talking Threads, Woven Words, 
Ikat.  

The class is equally challenging for a fairly 
new or advanced weaver. Student must either be 
able to warp their portable loom at home or have 
someone help them.  
 
114 - Woven at Home — RR 
Instructor: Marjie Thompson 
Experience Level: Suitable for beginners able to 
warp a loom 
Materials Fee: $15 
Loom Required 

Ever wonder what late 
18th and 19th century 
textiles were really “wo-
ven at home” and not 
bought from a store? This 
workshop is your chance 
to explore the textiles that 

were woven on treadle looms before and after the 
Industrial Revolution in New England and the Mid-
Atlantic states. We will go from “simple” two-shaft 
work (plaids and coverlets) through the much-
needed bagging and on to the more complex (four 
shafts and up) work done by those who enjoyed 
weaving and those who wove for barter or pay. 
There is something in this workshop for every level 
of weaver. Weaving time (it's a round robin class) is 
interspersed with slides, actual textiles to look at, 
and gentle “lectures” about the weave structures. 
Many examples will be provided to suggest how 
these patterns may be used in the 21st century. 
How to decipher the “old drafts” will also be cov-
ered.  
 
115 - Soumack: Something Old, Something New  
Instructor: Kathe Todd-Hooker 
Experience Level: Slightly more than a beginner. 
Materials Fee: $15 or $25 (includes warp and weft) 
Loom Required (Some looms for rent) 

Soumack and vertical sou-
mack — no matter how you 
spell it — is a technique that 
can be used to create whole 
cloth or be mixed with tapes-
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try to create lines that travel in any direction and 
any angle. Soumack can be used to outline, lock 
shapes into place, smooth edges or produce a 
unique surface. Traditionally, it was used through-
out the Middle East to produce containers and 
household items. Mixed with tapestry it becomes 
an all purpose technique for creating lines, texture 
and problem solving. Students will produce a sam-
pler of Soumack techniques with the emphasis on 
their use in tapestry.  
 
116 - What Can An Ugly Tomato Teach Us 
About Color? 
Instructor: Betty Vera 
Experience Level: Advance beginner on up 
Materials Fee: $15 
Loom Required 

A deliciously ripe tomato is 
perfectly round and bright red 
all over, isn’t it? Like the deep-
ly creased, strangely colored 
heirloom tomatoes (some are 
actually labeled “Ugly Ripe”) 
now available in produce mar-
kets, this workshop challenges 
conventional assumptions 

about beauty in order to boost the color “flavor” of 
our weaving. Choosing from a menu of weave 
structures and color suggestions provided in ad-
vance of the workshop, each participant will bring a 
pre-threaded loom with an “ugly” warp, along with a 
variety of weft colors (including some weird, truly 
awful and “outrageous” hues) and an open mind. 
We will experiment and sample on the first day, 
then weave a personal project such as a kitchen 
towel, place mat, bag, pillow cover or table runner. 
Can we deliberately weave something ugly or will it 
be beautiful in spite of our “worst” intentions?  
 
117 - Southwest Style on a Rigid Heddle Loom  
Instructor: Sara von Tresckow 
Experience Level: Adventurous Beginner  
and beyond 
Materials Fee: $15 
Loom Required: Rigid Heddle Loom min. 12” width 
with 7½ or eight dpi heddle 

A rigid heddle loom is 
very well suited to tap-
estry techniques. With 
readily available yarn, 
it is possible to make 
very attractive hang-
ings, runners or bags 
that will not reveal their 
origins on a very sim-

ple loom. Students will explore designing and 
weaving a small runner reminiscent of Navajo or 
Mexican origin. Sample patterns will be available or 
student may design something original. Warping 
will be done in class to review and practice the pro-
cess. There will be ample time to choose colors 
and patterns. To simplify and guarantee that the 
results are of good quality, both warp and weft 
yarns of appropriate weight will be available in 
many colors. Materials used are readily available 
commercial yarns. Class utilizes easy-to-learn tap-
estry techniques as well as patterning achieved by 
various alternation of weft colors.  
 
118 - Signature Blocks  
Instructor: Barbara Walker 
Experience Level: Intermediate to Advanced 

Materials Fee: $30 
Loom Required: four or eight 
harnesses  
Enjoy a fascinating approach 
to block weave design by 
combining one part block 
weave structure, plus one part 
quirky design, plus one part 
coded message to equal the 
fun of block name drafting. 
Block name drafting allows 
you to commemorate special 

individuals or events by encoding names or 
phrases to create woven motifs without the pres-
ence of actual letters (and without those pesky in-
cidental threads). Learn the mechanics of block 
name drafting as they pertain to overshot and other 
block weave structures, and satisfy that urge for 
sentimentality with sophistication. You will learn to 
develop your own block name drafts, and design 
and begin a project.  

Students must have basic knowledge of the 
overshot structure. Note: This is NOT a round-robin 
workshop, and students likely will not have time to 
complete full projects in the workshop. They will 
have the option of weaving only a sample of their 
name draft rather than beginning a full project.  

  

 

Nature uses only the longest threads  
to weave her patterns, so that each small  

piece of her fabric reveals the organization 

of the entire tapestry. 
— Richard P. Feynman 
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200 - Got Cashmere?  
Instructor: Norma Bromley 
Experience Level: Intermediate 
Materials Fee: $60 
Required: spinning wheel in good condition, extra 
bobbins, niddy-noddy and hand cards if they are 
available. 

One of the most luxurious natu-
ral fibers, Cashmere is a joy to 
touch, spin, knit and wear! 
Learn to spin 100% pure 
Cashmere as well as blending 
and handspinning Cashmere 
with other fibers. This workshop 
will begin with an introduction 

about American Cashmere goats — their history, in-
telligence, hardiness, low maintenance and of course 
their fabulous fiber. Samples of various states of 
American Cashmere fiber will be presented to the 
class including fiber combed from the Cashmere goat, 
processed roving, handspun and machine spun yarn, 
and even felted Cashmere fiber “waste.” Class dis-
cussion includes characteristics of Cashmere fiber 
and various handspinning techniques to produce 
beautiful Cashmere yarn. Students will have the op-
portunity to custom spin extraordinary Cashmere for 
creating and enjoying their own luxury garments. Al-
so, a variety of different fibers (silk, wool, etc.) blend-
ed with Cashmere will be shown to raise awareness 
about the wide range of Cashmere fiber applications. 
Handcarding pure American Cashmere as well as 
blending with other fibers will be practiced. A number 
of different handspinning techniques will be taught 
including inch-worm, long-draw and double long-draw.  
 

201 - Handpaint Magic: Spinning  
Instructor: Melissa Weaver Dunning 
Experience Level: All 
Materials Fee: $30 
Required: spinning wheels and/or hand spindles 

Handpainted rovings are 
both popular and plenti-
ful these days, but many 
spinners are not sure 
how to work with these 
beautiful fibers. Come 
and learn different 
methods of pre-drafting, 
fractal spinning, faux-
lags and Navajo or 

chain plying to help you make the best use of these 
exciting rovings.  
 

202 - Novice Spinning  
Instructor: Sally Jenkins 
Experience Level: Novice 
Materials Fee: $15 
Required: Spinning wheel 
Novice Spinning is a three-day workshop designed 
specifically for beginning spinners. As such, it will 
present a comprehensive range of topics to help a 

new spinner get off to a good 
start. The topics include: un-
derstanding and maintaining 
your wheel, ratios, fleece se-
lection, key spinning concepts 
and techniques for woolen 
and worsted spinning, and 

plying. The students will work from several types of 
fleeces and wool preparations and learn to keep rec-
ords as they spin several small sample skeins.  
 

203 - Spinning with Commercial Yarns  
Instructor: Amy Tyler 
Experience Level: Intermediate 
No Materials Fee 
Required: spinning wheel 
This workshop is all about spinning strategies for revi-
talizing your commercial yarn stash. Participants will 
explore ways to “re-spin” commercial yarns as well as 

ways to spin together 
commercial yarns and fi-
ber: we will re-spin yarns 
to create “energized” 
yarns; we will cover sever-
al techniques for re-
spinning and plying two 
and three and four yarns 
together; we will cover 

combining fiber and commercial yarns to create a va-
riety of core-spun yarns; and we will explore ways of 
combining handspun singles with commercial yarns to 
create both smooth and textured yarns. The yarns 
you make with these techniques will look more 
awake, have more edge, and inspire you more!  

Students will need intermediate spinning skills, 
and very basic knitting or crocheting skills.  

 

 

The tapestry of history has no point at 

which you can cut it and leave  
the design intelligible.  

— Dorothea Dix 
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300 - Ikat I/ Mastering the Basics:  
Warp Ikat Dyeing  
Instructor: Polly Barton 
Experience Level: All 
Materials Fee: $35 

This workshop will focus on 
the basic techniques of tying a 
Japanese Ikat knot, learning 
to identify single, double, 
compound and pictorial Ikats. 
We will focus on designing 
and preparing a warp Ikat. 

Students should come with one or more warps 
chained (with a cross in each) and once a design has 
been planned, be ready to tie a warp for dyeing.  

 

301 - Kakishibu: Japanese Persimmon 
Paste Dyeing  
Instructor: Chris Conrad 
Experience Level: All 
No Materials Fee 

This workshop will intro-
duce students to the 
unique characteristics of 
Kakishibu and its uses on 
cloth, yarn, and washi 
(Japanese paper). This 
ancient dye is simple in 
concept and use. Ka-

kishibu allows beginner dyers and fiber artists suc-
cessful creative opportunities while offering complex 
and dynamic design challenges to more experienced 
artists. After this workshop, students will understand 
how to use the inherent qualities of Kakishibu to cre-
ate their visions as well as how to adapt surface de-
sign techniques to Kakishibu’s unique properties. 
There are no chemicals or boiling water involved in 
Kakishibu dyeing. No previous dye or textile art expe-
rience required.  

 

302 - Interpreting Nature in Felt  
Instructor: Sharon Costello 
Experience Level: All 
Materials Fee: $30 
The natural environment is an 
endless source of inspiration for 
art. Join felt artist, Sharon Costel-
lo in exploring forms, textures 
and color found in nature and 
interpreting these in felted com-
positions. Students should bring 
close-up photographs of fungus, 
tree bark, leaves, shells, insect 

wings, and other imagery from nature. Learn to look 
at them with a new “eye” distilling the essence of 
these images and translating them into either two or 
three dimensional felt “studies”. In the process, learn 
a range of methods for creating varied surface and 
textural effects as well as sculptural forms in felt.  

 

303 - Intermediate Maru Dai (Kumihimo) 
Braiding  
Instructor: Carol Miller Franklin 
Experience Level: Intermediate, adventurous begin-
ners 
Materials Fee: $35 (+$15 to rent equipment) 
Required: Maru Dai 

Expand your repertoire of 
braids on the maru dai with 
this systematic look at 16-
tama braids. You will complete 
samples of a wide variety of 
structures, including round, 
square, flat, spiral, rectangu-
lar, hollow and more. Students 

should be familiar with the basic round spiral braid on 
the maru dai, although adventurous beginners are 
welcomed.  
 

304 - Basketmaking for Fiber Projects  
Instructor: Wendy Jensen 
Experience Level: All 

Students will weave two utili-
tarian baskets in this work-
shop. Using rattan, students 
will learn how to set up a 
basket base, weave and 
shape basket walls, rim and 
lash their baskets. The bas-
ket choices are as follows: 

Carry-All: This rectan-
gular basket is started with a plaited base and then 
shaped with a straight side. Two wide weavers will be 
incorporated to accept the Shaker tape strap that will 
be used as the carrying handles. Scarfing, rimming 
and lashing will be taught. Approximate size: 16″ long 
x 10″ high x 6″ wide. 

Wendy’s Field Basket: This round basket starts 
with a double eight woven base and using a continu-
ous weave, the sides will be 
shaped and woven. Two oak 
side handles finish this basket 
with a heavy rim. Scarfing 
heavy rims, rimming and 
lashing will be taught. Ap-
proximate size: 8″ high x 13″ 
diameter  
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305 - Needle Felted 2-D Landscape  
Instructor: Kristen Walsh 
Experience Level: All 
No Materials Fee 
This workshop will focus on mak-
ing a beautiful, 11″ x 14″, two-
dimensional landscape you’ll be 
proud to display in your home. 
Bring several pictures of land-
scapes you like to use as a start-
ing point. Using needle felting 
techniques, we will build depth 
and detail while creating a beau-
tiful scene. Trees and rocks will 
almost pop off the landscape! 
Students will leave with printed, step-by-step instruc-
tions.  

 
 
 
 
 
 
 
 
 
 

 

We all should know 
that diversity makes for 

a rich tapestry, and we 
must understand that 
all the threads of the 

tapestry are equal in 
value no matter their 

color. 
 

— Maya Angelou 
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Polly Barton 
Ojo Caliente, New Mexico 
Polly Barton was born in New York City. She studied Art 
History at Barnard College and has lived and traveled in 
Paris, Florence, and Rome. In 1981 she moved to 
Kameoka, Japan to study with master weaver, Tomohiko 
Inoue, living in the religious heart of the Oomoto Foun-
dation. She returned to New York in 1982, married, and 
continued to weave on her Japanese tsumugi silk kimo-
no looms. In 1989, she and her husband bought land in 
Ojo Caliente, New Mexico. Their family moved to this 
remote area in 1992, where they lived for 15 years. They 
are now based in Santa Fe. A nationally recognized 
artist, she shows her woven silk ikat paintings on both 
coasts, and is collected by the Art Institute of Chicago; 
Museum of Fine Arts, Boston; and by important private 
collectors. Her work has been published in numerous 
magazines including Hali Magazine, FiberArts, Surface 
Design Journal and American Craft. She is a member of 
the Textile Society of America, Friends of Fiber Arts 
International, the Surface Design Association and the 
Textile Arts Alliance of Santa Fe. 
 

Norma Bromley 
Newark, Vermont 
Norma is a longtime spinner/fiber artist who has taught 
handspinning and other fiber arts for many years to 
beginning spinners on an individual basis. After retiring 
from the corporate world (which included teaching 
multiple topics including computer applications in a 
classroom environment) she began raising Cashmere 
goats in Northern Vermont. She is a member of the 
Eastern Cashmere Goat Association, Northwest Cash-
mere Association, Vermont Sheep & Goat Association 
and a member of the Northeast Handspinners Associa-
tion. In addition to being a self-described “crazy goat 
lady” owned by a herd of 25 black Cashmere goats, she 
works full time as a Special Education paraprofessional 
with autistic students in her local school system. She 
also teaches knitting at the after school program in her 
local elementary school. 
 

Su Butler 
Woodstock, Illinois 
Su Butler is a lifelong weaver. She earned her B.F.A. in 
Fibers and Watercolor painting in 1977 from The Univer-
sity of Northern Colorado, in Greeley, Colorado. For 34+ 
years she has been fascinated with the process of 
interlacing threads to form cloth. Weave structure, color 
interaction and surface design continue to keep her 
spellbound. Utilizing hand dyeing, painting, and/or 
surface design techniques, she enhances and enriches 
her yarns, then weaves in simple and complex weave 
structures, sometimes embellishing during and after the 

weaving process. From plain weave on four shafts with 
handpainted and embellished silk noil yarns, to complex 
structures on 24 shafts with very fine silk yarn, every 
aspect of interlacing and creating fabric intrigues her. Su 
has always loved to work with her hands, beginning 
weaving at age three. Weaving to her is a tactile dia-
logue. Given limited elements and equipment re-
strictions, the weaver is presented with creative ques-
tions, each answer leading to another question, each 
experience helping to push her beyond her limits, allow-
ing her to grow as a craftsperson and artist. Su’s first 
book Understanding Rayon Chenille, was released in 
December 2002, and re-issued as a CD in August 2009. 
She has also published articles in Handwoven and 
Weavers magazines and in the Complex Weavers 
Journal. Su is currently working to finish a new book on 
Tied Weaves.  
 

Jason Collingwood 
Colchester, Essex, UK 
Jason reluctantly learned to weave from his father in 
1981. From 1981 to 1987 he pursued a largely unsuc-
cessful career as a pop star. Over the last 25 years he 
has woven on commission around 2,000 rugs mostly for 
private individuals, but also including corporate clients, 
architects and interior designers. Large commissions 
include 24 rugs for the Sheraton hotel in Dar-Es Salaam 
in Tanzania and a series of rugs for a castle in Switzer-
land. Exhibitions include a one man show in Amsterdam 
and two man shows in Oxford (UK), Connecticut (USA) 
and Oregon (USA). In addition to designing and weav-
ing, Jason spends 3-4 months each year teaching at 
various art schools in North America, Australia and 
Europe. 
 

Chris Conrad 
Everson, Washington 
Chris Conrad lived in Japan for over seven years. Her 
last residency was spent devoted to studying kakishibu 
(Japanese Persimmon dyeing). A longtime fiber artist, 
she now spends her time creating kakishibu works, 
lecturing and teaching kakishibu workshops. She works 
from her studio in Everson, Washington, sharing the 
farm with her husband and nine angora goats. More 
detailed information about Kakishibu is available in her 
book, Kakishibu. 
 

Sharon Costello 
Rensselaerville, New York 
Sharon Costello started as a fiber artist twenty-five years 
ago with a small flock of sheep and a love of creative 
experimentation. She has been a full time, professional 
feltmaker since 1995. She is well known for her prize 
winning needle felted art dolls and felted vessels. She 
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has studied feltmaking in the U.S., Turkey, and Scandi-
navia, and shares her knowledge of the craft teaching 
workshops through national and international confer-
ences, fiber and doll guilds, art centers and colleges. 
She also sponsors “Felters’ Fling”, a bi-annual confer-
ence that brings instructors from around the world to 
introduce new techniques to American feltmakers. 
Sharon has produced teaching videos on her felt doll 
making techniques and featherweight felting methods. 
Her work has been featured in several books:1000 
Artisan Textiles (Quarry Books), Uniquely Felt (Storey 
Publishing), How We Felt (Interweave Press), 500 
Handmade Dolls (Lark Books), Needle Felt (Felt Crafts), 
Yet More Felt in the Kitchen and Felt Figures Great and 
Small (Ewa Kuniczak). She has written articles on 
feltmaking and been featured in several magazines such 
as Shuttle, Spindle & Dyepot (Handweavers’ Guild of 
America), FiberArts, Spin-off and Felt (Interweave 
Press), Echoes (International Feltmakers’ Association), 
North American Felters’ Network, Cloth Doll Magazine, 
Soft Dolls and Animals Magazine, Hudson Valley Maga-
zine, and a wide range of fiber guild and doll makers 
newsletters in the US and abroad. Her work has been 
featured in one woman and group shows from New York 
to California, as well as on the Home and Garden Tele-
vision Network. Sharon is a member of The International 
Feltmakers Association, North American Feltmakers and 
Original Doll Artists Council of America (ODACA). Her 
feltmaking business, called Black Sheep Designs, 
specializes in kits and supplies for needle and wet 
feltmaking. Sharon has a design degree from Syracuse 
University and an MBA from the State University of New 
York at Albany. 
 

Barbara Diefenderfer 
Hagerstown, Maryland 
Barbara has been the Weaving Teacher in Residence at 
the Washington County Museum of Fine Arts in Hagers-
town, Maryland. She has woven for nearly 35 years and 
taught for more than 30. In her first career she taught 
tailoring and general clothing construction in public 
schools. She is a familiar lecturer on various weaving 
topics in the Mid-Atlantic area. She earned a Master 
Weaver certification from the Potomac Craftsmen Guild 
in 1987 and was a member of the committee creating 
the Guild Advancement Program for the Central Penn-
sylvania Guild of Handweavers. While Barbara is enthu-
siastic about every aspect of weaving, she particularly 
enjoys weaving with fine threads to produce household 
textiles and fine clothing. Perhaps her greatest thrill 
comes from “turning on the light bulbs” of novice and 
advancing weavers — directly reflecting her belief that 
there are always new things to learn about weaving. 
 

Karen Donde 
Candler, North Carolina 
Exploring infinite ways to create patterned textiles at the 
loom drives my fascination with weaving. A “structure” 

weaver, I am drawn to intricate interlacements, but am 
thrilled when simple combinations of structure, color and 
texture yield a beautiful, complex-looking woven design. 
For me, the learning is as much fun as the creating, and 
the desire to share that learning by teaching others the 
craft through instruction and writing will be the focus of 
my continued development as a fiber artist. I earned a 
Certificate of Excellence in Handweaving Level I from 
HGA in 2008 and have published numerous articles in 
Handwoven magazine. I began weaving in 1998 and 
began teaching in 2004. Juried shows include "Fiber 
Artists: Philadelphia #5" in 2007 and "On the Fringe of 
Fiber" at Philadelphia City Hall in 2009. I served as 
coordinator of the South Jersey Guild of Spinners & 
Handweavers from 2007-2009, and secretary from 2000-
2007. I served on the Mid-Atlantic Fiber Assn. Board of 
Directors from 2001-2005. I also belong to the Western 
North Carolina Fibers/Handweavers Guild and the 
Philadelphia Guild of Handweavers. 
 

Melissa Weaver Dunning 
Berryville, Virginia 
Melissa Weaver Dunning is a traditional hand-weaver 
working on antique equipment to produce 18th and 19th 
century style textiles. She has had the great good for-
tune to study with Scottish master weaver and singer 
Norman Kennedy since 1980. She is dedicated to 
carrying on some of the wealth of tradition gleaned from 
this apprenticeship both in weaving and in music. Melis-
sa is also a singer of traditional ballads specializing in 
the music of England, Ireland and Scotland. Melissa is 
an avid tartan & linen weaver, a compulsive knitter, a 
contented spinner and a color happy dyer. She loves to 
teach people how to unleash their creativity and make 
wonderful things. Melissa lives in the Shenandoah Valley 
of Virginia with her husband Peter, where they run the 
Bluemont Concert Series, an award-winning regional 
arts organization.  
 

Laurie Duxbury 
Charlottesville, Virginia 
Laurie Duxbury weaves in her studio at the foot of the 
Blue Ridge Mountains of Virginia. Fascinated by colors 
and the way they interact, she blends multi-hued yarns 
at her loom to create clothing and home accessories. 
Though she works in traditional techniques, her pieces 
reflect the elegance of contemporary design. A weaver 
for over 20 years, Laurie has studied in Sweden and 
throughout the United States. In addition to weaving for 
shows and commissions, she teaches workshops and 
offers one-on-one instruction.  

 

Carol Miller Franklin 
Gainesville, Florida 
Carol Miller Franklin became fascinated with kumihimo 
in the early 1990s. The taka dai and the maru dai remain 
the focus of her work as an artist and teacher. Her work 
has been exhibited internationally and she was honored 
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to teach at both the International Conference on Kumi-
himo at the Kyoto Institute of Technology in November, 
2007 and at Braids 2012 in Manchester, England. Carol 
enjoys sharing her adventures in kumihimo through 
classes and the blog on her web site, which contains 
information, support materials, and other resources for 
braiders. 
 

Karel Henneberger 
Smithsburg, Maryland 
She encourages people to learn the basics in a class. In 
her ten years as a living history demonstrator she in-
cluded typical, non-professional 18th century weaving. 
For many years, she enjoyed weaving 100 yard warps 
for a customer who made clothing. She received her 
Master Weaver certificate from Potomac Craftsman in 
1987. She has published articles in weaving magazines 
and was involved in the creation of the Guild Advance-
ment Program (GAP) for the Central Pennsylvania Guild 
of Handweavers. 
 

Barbara Herbster 
Manchester by the Sea, Massachusetts 
Her pleasure is teaching and sharing the excitement and 
knowledge of weaving with others. Her work has a 
contemporary direction which she achieves through 
clean design and a strong sense of color. Barbara has a 
BS degree in Art Education from Montclair State Univer-
sity in New Jersey and has been teaching and lectur-
ing in New England for 35 years. Barbara’s woven work 
has appeared in numerous articles for Handwoven 
magazine and her chenille shawl is pictured on the cover 
of Interweave Press’ “Design Collection #19”. In an 
article for Handweavers Guild of America she led a 
learning exchange about Bamboo yarn for weavers. She 
enjoys designing for galleries and commissions for 
public spaces.  
 

Sally Jenkins 
Silver Spring, Maryland 
Sally learned to spin on a dare in 1992 at the Maryland 
Sheep & Wool Festival. She already knew how to sew, 
knit and weave, and never thought about spinning her 
own yarns. To her surprise, she was completely capti-
vated by the craft and is fascinated by its history, its role 
in the lives of countless generations of women and its 
continuing evolution and challenges as new spinning 
fibers are developed. In 2007 she graduated from the 
six-year Spinning Certificate Program sponsored by the 
Ontario Handweavers and Spinners Guild. She often 
demonstrates spinning and teaches it at her home and 
elsewhere in the area. 
 

Wendy Jensen 
Monterey, Massachusetts 
Wendy G. Jensen is an award winning professional 
basketmaker living in the Berkshires of Massachusetts. 
She teaches workshops at many museums, craft 

schools and conventions, as well as her own studio in 
Great Barrington. Her work is also seen at several juried 
craft show and gallery exhibits around the US. Her work 
was most recently published in 500 Baskets by Lark 
Books. You can see her work at  
www. WendyGJensenBaskets.com 
 

Denise Bolger Kovnat 
Rochester, New York 
Denise has been a knitter since childhood, encouraged 
by her mother, her teachers, and, in particular, her 
grandmother, who was a seamstress and knitter despite 
her blindness. To this day, this business of fiber “speaks 
to her soul,” to quote Holly Brackman at a recent Weav-
ers’ Guild presentation. Denise always promised herself 
that one day she would learn to weave, thinking that it 
would take maybe a weekend or two. So in 1998, she 
began taking classes with Joyce Robards – and contin-
ued for four and a half years! That same year, she joined 
the Weavers’ Guild of Rochester and has served gladly 
in many volunteer positions since. Denise’s focus is on 
weaving, dyeing, knitting, spinning, and sewing, in 
combination or on their own. Primarily, she loves to play 
and experiment with color and texture. For Denise, 
teaching is just one more way to learn about and share 
these wonderful techniques.  
 

Kati Reeder Meek 
Alpena, Michigan 
Kati has been handweaving since 1969. She was a 
pioneer in the National Endowment for the Arts Artist-in-
the-Schools program with a year’s residency in Gallipo-
lis, Ohio, as handweaver, dyer, spinner and potter. She 
has been researching, weaving and reporting Lithuanian 
and Scottish Tartan handweaving techniques since 
1983, with findings first published in Ars Textrina Vol. 1. 
Her weaving and reporting have been featured in Hand-
woven; Shuttle, Spindle & Dyepot; Lithuanian Heritage; 
Piecework; Threads; Fibre Focus; and Weaver’s maga-
zines. She has been an invited lecturer at HGA Conver-
gences in Washington DC, Minneapolis, Portland, 
Atlanta, Cincinnati, Vancouver, and Denver. Juried 
competitions throughout North America have featured 
Kati’s handweaving and spinning. So she can continue 
to weave, Kati practices Scottish Highland dancing, 
figure skating, and weight work to ward off arthritis, and 
integrates body mechanics and fitness into her pro-
grams. She has published two books: Reflections from A 
Flaxen Past: For Love of Lithuanian Weaving, (hardcov-
er, color), and a monograph: Warp with a Trapeze and 
Dance with your Loom. She is the designer of the re-
cently adopted state of Michigan tartan and has begun 
work on a book of tartan weaving projects  
 

Sara Nordling 
Fort Wayne, Indiana 
Sara Nordling has been involved with fiber art most of 
her life. It wasn’t until she found weaving as an adult that 
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what had been a hobby turned into a real passion. She 
returned to school for a BFA and then an MFA in studio 
art/textiles. In addition to weaving Sara enjoys dyeing 
and surface design, constructed textiles, spinning, 
knitting and just about any other fiber technique in one 
form or another. Her recent work is focused on double 
weave pleats. She uses this technique to add surface 
interest to a woven work and to play with color, texture, 
rhythms and emphasis. She enjoys the technical side of 
weaving as well as the more spontaneous and aesthetic 
aspects of this technique. Her goal is to combine both 
aspects in her work to create weavings that are both 
simple and complex. Her work is on her website: 
www.saranordling.com 
 

Pam Pawl 
Philadelphia, Pennsylvania 
Pam Pawl has been weaving since 1972. She has a 
degree in Textiles from Philadelphia College of Textiles 
(now Philadelphia University) where her major was 
woven design. In 1984 she purchased her first dobby 
loom and worked as a production weaver for several 
years. Since 1995, she has taught classes in weave 
design at the University of the Arts, Philadelphia Univer-
sity, Moore College of Art & Design and Penland School 
of Crafts as well as workshops for guilds and confer-
ences. She now owns two dobby looms and continues to 
weave limited production scarves, blankets and wraps 
using complex patterning and dyeing techniques. Her 
work can be seen on www.pampawltextiles.com 
 

Sarah Saulson 
Syracuse, New York 
Sarah started weaving as a child in Ann Arbor, Michigan, 
and has pursued fiber arts as her full-time profession for 
more than two decades. For many years she sold her 
handwoven fashion accessories at juried craft shows, 
including ACC shows and retail craft shows in the north-
east and mid-Atlantic. She attended art school at Syra-
cuse University and received an undergraduate degree 
in Anthropology from Wellesley College. This has fueled 
her interest in ethnic textiles and processes and has 
resulted in the privilege of working with and supporting 
contemporary weavers in Ghana and Guatemala. 
Teaching in a variety of contexts has become an im-
portant part of Sarah’s weaving life. In addition to work-
ing with adult learners in many parts of the country and 
children in local schools, she teaches weaving at Syra-
cuse University. She says that her students of all ages 
continue to energize and educate her. See more at 
www.sarahsaulson.com 
 

Mimi Smith 
Pittsford, New York 
Mimi Smith has been weaving for over twenty-five years 
and has taught in a variety of settings from fiber shops to 
assisted living homes to conferences and weaving 
centers. She has given workshops both regionally and 

nationally including Convergence, Complex Weavers, 
Midwest, Intermountain Weavers Conference, and three 
MAFA conferences. She is presently an instructor for 
children and adults in fibers at the Creative Workshop of 
the Memorial Art Gallery in Rochester, New York and 
also teaches fibers at the Weaving and Fiber Arts Center 
run by the Weavers’ Guild of Rochester. 
 

Bonnie Tarses 
Seattle, Washington 
Bonnie Tarses is a textile designer specializing in one-
of-a-kind and custom handwoven textiles since 1960. 
From the time she began her weaving journey, she was 
drawn to the color symbolism in all ethnic textiles. “I 
continue to be amazed by the fact that weavers of old 
attached special meaning to the placement of every 
thread.” In search of a set of personal symbols, Bonnie 
developed several techniques that have become her 
trademarks — Color Horoscope Weaving, Woven 
Words, and Turned-Weft Ikat (a twist on a traditional 
theme). Originally from the East Coast, Bonnie first 
learned her craft at Rhode Island School of Design. She 
later moved to Montana where she had a brief stint as a 
weaving shop owner. Finally in 1980, Bonnie settled in 
Seattle where she operates her colorful weaving studio. 
Visit her website at www.bonnietarses.com 
 

Marjie Thompson 
Cumberland, Maine 
Marjie Thompson enjoys being “stuck” in the pre-20th 
century weaving world. Her focus is the textiles pro-
duced both at home and by the professional weavers. 
Marjie enjoys adapting these weaves to contemporary 
colors and uses. She is the coordinator of the Complex 
Weavers “Early Weaving Books and Manuscripts” study 
group, past president of NEWS, a past Dean of WGB 
(1996-1998), past president of Complex Weavers, an 
active guild member in Weavers’ Guild of Boston, New 
Hampshire Weavers’ Guild, and a member of many 
study groups including Cross Country Weavers. Her 
woven pieces have received the HGA award, Hand-
woven’s Weaving for the Home Award, and Marjie is one 
of a handful of weavers awarded the “Weaver of Distinc-
tion” title from NEWS in both the gallery and fashion 
shows. She is the coauthor of Forgotten Pennsylvania 
Textiles of the 18th and 19th Centuries, The Huck 
Pattern Collection, Miniature Patterns for Weaving by 
Josephine Estes, and the editor of The Gartner Manu-
script. Her articles have appeared in Weavers, Hand-
woven, Complex Weavers Journal, Shuttle, Spindle, & 
Dyepot, and The Spinning Wheel Sleuth’s Loom Sup-
plement.  
 

Kathe Todd-Hooker 
Albany, Oregon 
Kathe Todd-Hooker has been a tapestry weaver since 
1980. She has a deep and abiding interest in historical 
textiles, symbols, and how those symbols have been 
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used in textiles. Ms. Todd-Hooker has exhibited her art 
work both nationally and internationally. She holds a 
Masters degree in Craft design, History, and Clothing, 
Textiles and Related Arts. She lectures locally and 
nationally on design, tapestry, and the Russian Old 
Believer. Her primary focus for the last several years has 
been in small scale/small format tapestries. Ms. Todd-
Hooker also teaches workshops in tapestry technique, 
color theory, design and journaling. In her spare time 
she is writing books on tapestry technique, avoiding 
housework, reading, and tormenting family and friends. 
She is a member of HGA, the now defunct Tapestry 
Forum, a former Board Member for the American Tapes-
try Alliance (ATA), and past President/Vice president of 
the Corvallis Handweavers Guild. Kathe co-owns (with 
Pat Spark) Fine Fiber Press, where they publish and 
write books on tapestry and felting and sell supplies for 
these media. Kathe has written four books Shaped 
Tapestry, Lines in Tapestry, Tapestry 101, and So-
Warped. With Pat Spark she has written articles on 
Russian Old Believer and Journaling.  
Website: http://home.comcast.net/~kathetoddhooker/ 
kathetoddhookerhome.html 
 

Amy Tyler 
Lake Ann, Michigan 
First a dancer, then a neuroscientist, and professor, Amy 
Tyler now devotes herself fulltime to the fiber arts. Her 
fiber work is informed by her art and science back-
ground; she has a keen understanding of learning 
movement skills, composition, pattern recognition, and 
systematic exploration. The result is her focus on spin-
ning and knitting technique, texture, three-dimensional 
structure, and knit designs that exploit handspinning 
techniques. You can find her articles in Spin-Off  
and Interweave Knit&Spin and on her website: 
www.stonesockfibers.com 
 

Betty Vera 
Woodstock, New York 
Color relationships play an important part in Betty Vera’s 
weavings, which combine techniques such as dye 
painting with both hand- and loom-controlled weave 
structures. An award winning artist, she exhibits widely 
and has published in American Craft, FiberArts, Shuttle, 
Spindle & Dyepot, Surface Design, and Interiors maga-
zines; several editions of the Fiberarts Design Book; A 
Weaving for Worship by Joyce Harter and Lucy Brusic; 
Fabrics: A Guide for Interior Designers and Architects by 
Mary Paul Yates; and Fiber Art Today by Carol K. 
Russell. Betty has taught fibers at Montclair State Uni-
versity and the Fashion Institute of Technology, as well 
as Harrisville Designs, Penland, Peters Valley, Conver-
gence, MAFA, EGLFC, NEWS, the Intermountain 
Weavers Conference and numerous guilds. Her artwork 
can be seen at www.bettyvera.com 
 

Sara Von Tresckow 
Fond du Lac, Wisconsin 
Sara is a weaver, spinner, dyer and business owner (she 
and her husband Hans own Woolgatherers.com) who 
considers life as a work of art and loves the process of 
creating a unique environment, personally designed and 
crafted – and embellishing daily life with beautiful tex-
tiles. She believes working with fibers is intensely satis-
fying and loves to begin with fiber at a point early in its 
existence, and develop it into the finished product. She 
has even raised her own sheep and flax at times, alt-
hough there is not always enough time or land to do this 
on a regular basis. She began spinning and weaving in 
Germany beginning in late 1970's and is partially self-
taught with help from books, visits to local museums and 
weaving businesses in northern Germany and was 
mentored by museum staff and professional weavers. 
She had a career in IT — programmer, analyst, network 
administrator and support — which paralleled her work 
in fibers from 1968 to 2005. Visit her website at 
www.woolgatherers.com 
 

Barbara J. Walker 
Barbara J. Walker is passionate about weaving and ply-
splitting. She is an active member of Northwest Designer 
Craftsmen, has taught at the Arrowmont School of Arts 
and Crafts, holds HGA’s Master Certificate of Excellence 
in Handweaving, and has conducted workshops and 
seminars in the US, England, and Canada. Her work has 
been exhibited internationally, and two of her pieces are 
the only examples of ply-splitting in Lark Books' 500 
Baskets. She is an enthusiastic educator and has had 
numerous articles published in major weaving publica-
tions. She published Ply-Splitting from Drawdowns: 
Interpreting Weave Structures in Ply-Split Braiding in 
2012. 

 
Kristen Walsh 
Middle Haddam, Connecticut 
Kristen has taught needle felting to individuals, small and 
large groups at schools and senior centers, art centers 
and fairs. Seeing others enjoy and explore their creative 
gift, which we all have, brings her great satisfaction. The 
loose nature of needle felting allows each creation a 
certain amount of serendipity. What started out as a 
male singer might become an angel because the wool 
has a mind of its own. The creation process is the fun 
part of this art form. People taking Kristen’s classes 
experience the joy of making something with their own 
hands and discover a new method of self expression. 
She has also taught at the New England Felting Supply 
(www.feltingsupply.com) where she taught a weekend 
mermaid felting class to adults. More of her work can be 
seen on her website: www.scrapfelt.com  
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General Information 
Check the website at http://www.mafafiber.org. Access 
problem? Most community libraries have public lnternet 
access. 

 

All-inclusive Registration Package 
The MAFA 2013 Workshop Weekend registration fee of 
$500 includes tuition for your workshop, room, and board at 
Scranton University, Scranton, Pennsylvania.  

 

Registration for MAFA Guild members begins January 
2, 2013. 

 

Registration for non-members begins February 1, 
2013. 

 

There is an additional $10 fee for non-members. 
 

Non-participating attendees (NPA) must submit a 
completed registration form. 

 

Registrations postmarked before January 2 (or February 1 
for non-member and non-participating attendee registration) 
will be treated in the same way as those postmarked on that 
date. Checks will be deposited when the corresponding 
registration is processed. Your registration includes 16 
hours of class instruction, room, and board (beginning with 
dinner on Thursday evening, July 20 and ending with lunch. 
on Sunday, July 23). 
Members in good standing of MAFA member guilds and MAFA associ-
ate members qualify for member rates and early registration 

 

Late Registration 
Late registration begins May 15, 2013 and ends May 20, 
2013. Registrations must be postmarked no later than May 
18 to be accepted. There is a $35 late registration fee. No 
cancellations will be allowed for late registration. 

 

Cancellations 
Refund requests must be made in writing to the Registrar 
and must be postmarked or faxed before May 6, 2013. A 
nonrefundable processing fee of $50 will be deducted from 
your refund. No refunds will be granted after May 6, 2013. 
Exceptions to this policy will be applied only in extreme cir-
cumstances and will require documentation. 

 

Confirmations 
If you would like to receive notification that your registration 
and payment have been received, please include a 
stamped, self-addressed envelope or postal card. Specific 
information about MAFA 2013, including volunteer opportu-
nities, will be mailed on request. Workshop confirmations, 
information, and supply lists provided by the instructors will 
be mailed before May 6, 2013. 

 

Check-in 
The Workshop Weekend begins on Thursday, June 20 with 
check-in from 2 to 5 p.m. in DeNaples Hall. See travel direc-
tions on the next page. 

 

Class Times and Responsibilities 
Workshops begin at 9 a.m. on Friday, June 20, 2013 and 
end at 1 p.m. on Sunday, June 23. Please plan to remain 
for your entire class. Remember — Classes are filled on a 
first-come, first-served basis. Because you will have only 

one workshop the entire weekend, please indicate your 
second and third choices to ensure your space. 

 

Location 
The MAFA 2013 Workshop Weekend is being held at 
Scranton University, Scranton, Pennsyslvania 18510. 

 

Housing 
Suites have four single bedrooms with a shared sitting room 
and shared bath. Each suite has kitchen facilities that in-
clude a stove top, refrigerator and a sink. They come with-
out any supplies. If you wish your morning coffee before 
breakfast you will need to bring absolutely everything you 
need because the college does not supply anything for the 
kitchens. Beds are furnished with a blanket, two sheets, 
pillow, and pillowcase. Remember to include soap and 
shampoo among your toiletries. You might also want to 
bring an extra towel and maybe a mattress cover. The mat-
tresses are covered in plastic. The entire campus is wired 
for internet access. 

 

Dining 
The dining facility is full-service and can accommodate spe-
cial needs. If you have special dietary needs, please so 
indicate on the registration form. 

 

Special Needs 
If you have special needs for housing accommodations 
or any other special requests, please note them on the 
Registration Form. Requests for special dietary ac-
commodation must be received two weeks before clas-
ses begin. We will be happy to honor these requests as far 

as we are able. Note: The rules governing room occupation 
are determined by the host facility. 

 

Fashion Show 
6:30-8 Friday evening we stage our impromptu Fashion 
Show, followed by a reception. All participants are encour-
aged to bring one fiber oriented article to show off.  

 

Open Studio 
7-9 Saturday evening will be Open Studio. Instructors are 
asked to stay in their classes to answer questions as at-
tendees move from class to class viewing the various tech-
niques and subjects being taught. This is a great way for 
program chairs or guild members to get ideas for future 
workshops. 

 

Vendors 
The Vendor Hall will be open Thursday afternoon and even-
ing, Friday and Saturday, and Sunday morning. The Vendor 
list includes, but is not limited to, A Touch of Twist, Crimson 
Shamrock Alpacas, Fireside Fiberart Looms, Forestheart 
Studio, Marushka Farms, Serendipity Farm & Studio and 
Twin Ponds Fiber Farm. 

 

Non-Discrimination Statement 
The Mid-Atlantic Fiber Association does not discriminate on 
the basis of race, color, creed, gender, sexual orientation, 
marital status, personal appearance, age, national origin, 
political affiliation, physical or mental disability, or on the 
basis of the exercise of rights secured by the First Amend-
ment of the United States Constitution. 



2013 MAFA Workshop Weekend  17 Scranton, Pennsylvania 

The University of Scranton is easily reached by car and air. Located off Interstate 81 in North-
eastern Pennsylvania, driving time from New York City, Philadelphia and Syracuse is just two 
hours, with Trenton and Hartford less than three hours away. 

GPS Address: 
820 Mulberry Street, Scranton, PA 18510 

Driving Directions 

*From I-81 Exit 185  
(Central Scranton Expressway): 
Follow signs to campus (on right).  Before 
the first traffic signal, turn sharply right onto 
Madison Ave. Proceed two blocks and turn 
right at the light onto Mulberry St.  After one 
block, turn right into the main entrance (Lev-
el 2) of the Parking and Public Safety Pavil-
ion, and park in Visitor Parking. Campus 
maps and visitor parking permits are availa-
ble in the Public Safety Office on Level 2 of 
the Pavilion. 

Air Travel 
For those traveling by air to the metropolitan 
Scranton area, we are serviced by the 
Wilkes-Barre/Scranton International Airport.  
American Eagle (American Airlines), Conti-
nental Connection, Delta Connection, United 
Express and US Airways flights are availa-
ble. The airport is off of Exit 178 (old exit 
49A) off Interstate 81, about 10 miles south 
of Scranton. 
 
 

 
 
 
 
 
 
 
 
 
.

From the North 
I-81 South to Exit 185* 
 
From the West: 
I-80 East to I-81 North to Exit 185* 
 
From Connecticut and New England: 
I-84 West to I-81 South to Exit 185* 
 
From New York, Northern New Jersey: 
I-80 West to I-380 North to I-81 South to Exit 
185*  
 
From Philadelphia, Southern New Jersey: 
Northeast Extension of the Pennsylvania 
Turnpike (I-476) to Exit 115, then I-81 North 
to Exit 185* 
 
From Baltimore and Washington: 
I-83 North to I-81 North to Exit 185* 
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MAFA 2013 Workshop Weekend Registration Form 
Please note: All registrants and non-registrant guests must be 18 years or older 

 
JUNE 20-23, 2013 

Scranton University 
Scranton, Pennsylvania 

Please type or print 
 
 ______________________________________   ________________________________________  
Name  Email 
 
 ______________________________________   ________________________________________  
Badge Name  Phone 
 
 ______________________________________   ________________________________________  
Address  City 
 
 ______________________________________   ________________________________________  
State  Zip 
 
 ______________________________________   ________________________________________  
Roommate  Special Needs 
 

Registration and Accommodations   Payment Information 
 

Workshop Weekend Package ($500) $ _____ Check or Money Order payable to: 
  (Thursday, Friday, Saturday nights)    Mid-Atlantic Fiber Association 
   Send to: 
    Registrar Sue Helmken 
    2821 Old Taneytown Road 
Non-MAFA Member Fee ($10) $ _____  Westminster, MD 21158 
 

Non-Participating Attendee ($280) $ _____ 
 

Commuter Fee  
($400, includes classes and meals) $ _____ 
 

Late Registration Fee ($35) $ _____  Questions: 
 

                                        TOTAL $ _____ 443-821-2287 or E-mail at registrar@MAFAfiber.org 
 
GENERAL INFORMATION: Please check all that apply 
[  ] I will be bringing a floor loom  [  ] 4-shaft [  ] 8-shaft 
[  ] I will be bringing a table loom  [  ] 4-shaft  [  ] 8-shaft [  ] with stand [  ] need table space 
[  ] I will be bringing a spinning wheel 
[  ] I need to rent a __________________________________________ . 
[  ] Please match me up with a roommate.  
[  ] Yes [  ] No My name, address, and e-mail address can be included in the participant directory 
 
CLASS SELECTION: 

 Class Number Teacher 

1st Choice   

2nd Choice   

3rd Choice   

 
Volunteer Opportunities: 
[  ] Registration [  ] Airport pickup and/or drop-off of teachers 
[  ] Workshop Assistant [  ] Have looms I am willing to rent  
 

Please make certain that all information is complete and copied for your records before mailing. 
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Mid-Atlantic Fiber Association Individual Grant 2013 
 

The Mid-Atlantic Fiber Association (MAFA) Scholarship Program was 
established to give financial aid to guild members working with fiber, to 
help promote, expand and preserve fiber arts, and to encourage the 
sharing of valuable information within the MAFA community and with 
the general public. 

The award provides financial aid to a conference participant. The par-
ticipant will in return pass on knowledge gained at the MAFA Confer-
ence in an educational setting, guild meeting, a study group, a public 
demonstration or any of a number of appropriate settings. The Scholar-
ship Committee determines the number of scholarships and dollar 
amount of scholarships awarded. 

Criteria for Selection 

MAFA scholarships ae open to any member of a MAFA guild or any 
associate of a MAFA region in good standing. 

 The applicant must be nominated by her/his MAFA guild or by a 
teacher or mentor in her/his MAFA region. 

 The applicant must be involved in the fiber arts, specifically weav-
ing, spinning, dyeing or felting. 

 The applicant may be at any lever of expertise (novice, intermedi-
ate, experienced). 

 Financial need is not a criterion. 

A scholarship will be awarded by the Scholarship Committee based on 
the applicant’s involvement in and seriousness of intention to promote 
fiber arts. 

 

Requirements for Selection 

A short written essay describing the applicant’s current projects, level of 
involvement in their arts, need for further education, and how the bene-
fits will be shared within the applicant’s MAFA region. 

A letter of recommendation from an officer of the nominating guild, if a 
guild member, or from a teacher or mentor of the MAFA region, if an 
associate. 

Fully completed MAFA registration form 

Fulfillment Requirements 

After the MAFA conference the award recipient will be required to sub-
mit a written report to the Scholarship Committee on the experience 
gained and how he/e intends to share the experience with others in the 
MAFA region. The recipient will also write an article for the MAFA web 
site. scholarship funds will be disbursed upon competition of require-
ments. These must be submitted by October first of the conference 
year.   

Submission of Application 

All forms and letters must be submitted together with conference regis-
tration to the Registrar who will forward the application to the Scholar-
ship Committee. Conference registration will be processed along with 
those of regular registrants on a first-come first served basis. Scholar-
ship applicants must apply by April 1st of the conference year.  Suc-
cessful recipients will be notified on or before May 1st of the same year. 

For more information, please contact the Scholarship Committee chair-

person at scholarship@MAFAfiber.org. 
 

Mid-Atlantic Fiber Association Individual Grant 2013 

 
This application is specifically for the 2013 MAFA Workshop Weekend. You must be a member in good standing with your MAFA 
guild or a paid associate in good standing within a MAFA region. Each MAFA guild can support the application of one guild mem-
ber only.  
 

The completed application form and the completed registration form for MAFA 2013 Workshop Weekend must be postmarked not 
later than April 1, 2013. Please send everything to the Registrar, who will forward your stipend application to the Individual Grant 
Committee. 

Name ________________________________________________________________________ 

Street Address __________________________________________________________________ 

City _______________________________________ State _______ Zip code ________________ 

Telephone _______________________________ FAX___________________________________ 

E-Mail ________________________________________________________________________ 

Name of Sponsoring MAFA Guild (or Region) ______________________________________________ 

 
Your Letter of Recommendation was written by: 

Name _________________________________ Guild Position/Title __________________________ 

Street Address___________________________________________________________________ 

City _______________________________________ State _______ Zip code _________________ 

Telephone ______________________________ FAX  ___________________________________ 

E-Mail ________________________________________________________________________ 


